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MUSICAL VISITOR. 


Somerset Sacrep Music Socitetry.—A friend 
has favored us witha bill of a performance lately given 
at Norridgewock, Me. Among others, we see ‘* Hail- 
stone chorus, Handel: Let us with a joyful mind, Mo- 
zart: Hail smiling morn, Spofforth : and Night’s shade 
no longer, Rossini.’? Twenty-two pieces in all. When 
there shall be in connection with occasions like the 
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these admirable national melodies by heart; and the 
days, perhaps, are not far distant, when such easy, 
innoxious stimulants to their well-known indomitable 
courage may be useful.— Foreign Quarterly. 











A Musicaut Doc.—An anecdote from the life of 
Baron Steuben.—Mr. Du Ponceau, who accompanied 
the Baron on his voyage to France, relates the follow- 
ing anecdote of a favorite Italian grey-hound, named 
Azor, to which the Baron was much attached, 

‘* This dog was fond of music; and when on board 
the ship, he would listen with great attention and appa- 
rent pleasure to the sailor’s songs. While they or any 
body else was singing, he stood all the time arrectis 
auribus, not losing a single note. Unfortunately, Cap- 
tain Landais was also fond of music, but had the most 
dismal, and at the same time, false voice, that nature 
ever bestowed on man for the torment of delicate ears. 
Nevertheless, the good captain took it into his head to 
learn vocal music, and for want of a better, I was se- 
lected to be his teacher. We now began to go through 
the musical scale, do, re, mi, fa, &c.; but poor Azor, 
dilettante as he was, could not bear the harsh sounds 
that issued from my pupil’s voice. As soon as we be- 
gan the gamut, he set up such lamentable yells, that we 








above, lectures and discussions on the subject of music, 
so as to both gratify the taste and enlighten the intel- 
lect, and inspire the mind to immediate action, the 
introduction of music into schools will be easily effected. 





A DEBTOR’s JAIL, as defined by a musician, isa 
stone instrument, with additional keys, where a man is 
sent till he can make a satisfactory overture to his notes. 





To Musica, Frigenps, wHo ARE MEMBERS 
or LyYcEuMs, we suggest the importance of proposing 
questions for discussion which will lead to the investi- 
gation of the claims of music and the desirableness of 
introducing it into primary and public schools. 


Dinpin’s Soncs. The Lords of the Admiralty 
have given orders that the best of Dibdin’s songs shali 





were soon compelled to abandon our melodious exer- 
cise. The dog, nevertheless, continued to listen to 
other music, and did not lose his taste for that delight- 
ful art. But the gamut he never afterwards would 
hear; the moment any one began with do, re, mi, fa, 
he commenced his terrible howl, and -nothing would 
quiet him but some tune more to his taste. The cap- 
tain pronounced, that the dog had no ear for music; but 
he was greatly mortified, that the animal’s taste did not 
coincide with hisown. The passengers, however, were 
of a different opinion; and Azor had my warm thanks 
for relieving me from the painful task to which our gal- 
Jant commander had subjected me.”’ 





OnE oF ouR AGENTS writes us that he called on 
the minister, who ‘‘ said he was no singer and cared 





immediately be distributed throughout the navy. ‘Time 


was, when few of our gallant tars could venture among 
their fellows to deny that they knew at least a dozen of 


‘nothing about it.”’ 
A minister care nothing about the subject of music! 
Such a man, Luther would not lay his hand upon; nor 
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would we, to set him apart to preach 1 


Christ. 


not only does not care any thing about the subject of Specimens of this beautiful verse are rare. 


sacred music, bat who is not able to join in, or even 
lead, on some occasions, THIS PART OF DIVINE 
WORKSHIP. 
ister care nothing about it! 
GOD'S WORSHIP which he cares nothing about! We 
know that there are not many such ministers, if there 
were, the charches would starve to death. We do 
know of many who highly appreciate this important 
part of sacred service, and heartily rejoice to aid in its, 
unprovemment. More than one or two ministers have 
sent us subscriptions of ten subscribers. Many others 
have sent their own names Such are brethren indeed | 
If each will take the pains to place ten or more copies 
in the hands of the members of his choir, for them to 
read and use, we believe they will not regret it. 

The same Agent speaks of attending a ministerial! 
convention where a very different state of feeling per- 
vaded the assembly. All seemed to appreciate the im- 
portance of aacred music. <A number took the Visitor, 
and spoke in its favor. 


— 
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A Supscriser wishes to have the Visitor stopped 
because we devote a part of our space to notices of 
Schools and Colleges. We regret such a circumstance) 
for such a cause, but cannot change our course. Music! 
is the oldest sister of the whole family of sciences, and 
it shall be our design to place her on an equal! footing. 


Awotuer Cuurcu Sportep. The church in 
Essex Street, (Boston,) is now being repaired, to make 
more room in the house and for other real convenien- 


ae ee 


he gospel of land expressive of joyous 
Deficient; greatly deficient is the minister who, have confined themselves to the Trochaic measure.* 


Singing the praises of God, and the min- 
Then there isa PART of 


i 


emotions. Most of our poets 


In a little 
work of more than two hundred pages, entitled ‘‘ Birds 
and Flowers, by Mary Howitt, we find but one speci- 
men of Dactylic verse, (The Wood pecker.) 


i 


; 


“« The | woodpecker | gréen he has | nothing a|biding | ” 
A little work of ‘* Original poems’’ contains some 
very pretty specimens; take the following on Spring : 


Ah! | sée how the | ices are | mélting a | way,|| 
The | rivers have |birst from their|c’hain ; I 
The |woods and the |hédges with |vérdure look|gay, | 
And |daisies en | amel the | plain. 1 
To retain the beauty of this kind of verse in music, 


it must be expressed in double measure by one long and 
two short notes. 
pe | “ | 


ax. 2 * « 2\e 
e201 Ct & bl be 
If expressed in triple measure, the tripping style pecu- 
liar to the verse, is lost. The beautiful hymn, com- 
mencing, 

“‘O thou in whose presence my soul takes delight.” 

is written in dactyls, and is well expressed in the melo- 
dy in which it is commonly sung, as follows: 
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O thou in whose presence my soul takes delight, On 








ces. In this case a house has been built out doors for 
the organ; worse even than the one in Bowdoin Squaie.| 
The remarks in No. 13 and 14 of the last vol. on -_ 
subject will apply in this instance. In a few months, 
the house will be ready for use, then they will have the’ 
satisfaction of complaining of the powerless sound of the 
organ. ‘The builder will be blamed and various other 
kinds of fault will be found. The fact is, no organ car 
sound well in sach a position. 
which we have alluded, is injured in our opinion 
$10,000, by the defective architecture. A short time 
since the organ was moved out farther into the house. 
‘The next step was to line the interior of the organ lob- 
by, making the escape of the sound rather more practi- 
cable. We have lately heard the desire expressed, 
that the organ might be removed and its place supplied 
by another. ‘The church in Essex street, in other re- 
apects, will be far more convenient than formerly. The 
vestry is finely fitted up with settees. Board seats are 


objectionable in every respect. 

laces:—Collins, Keese & Co. Robinson, Pratt & Co. 
New York. Henry Perkins, Philadelphia. Cushing 
and Brother, Baltimore. E. Lucas & Co. Cincinnati. 
Morten & Griswold, Louisville, or at Otis, Rroaders & 
Co. the Publishers, Boston, who will immediately at- 
tend to all orders from the country and elsewhere. 





Tue Vocan Scuoot can be had at the following 
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SCIENTI Fl C DEPARTMENT. 
CONTINUED FROM OUR LAST. 
Feet of three Syllables. 


Peer of THREE SYLLABLES may consist of a long 
and two short. A foot of this kind is called a dactyl. 
Poetry composed of dactyls is of the most sprightly 
eharacter, finely adapted to the buoyant feelings of youth 








The other house, to) 
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whom in af-flic-tion I 


call; My comfort by day, and my 
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song in the night, My hope, my sal-va-tion, my - all. 

The same music might be written in triple measure 
of equal notes, but the poetry would wear an uncom- 
fortable dress; its brilliancy and peculiar characteristic, 
would be entirely lost. 

The sprightliness and animated style of this kind of 

versification, is worthy of the attention of those who 
express their thoughts in poetic measure. 
FRET OF THREE SYLLABLES may consist of two 
short and one long. A foot of this kind is called an 
Anapest. Poetry written in this measure, is called 
Anapestic. Specimens are not wanting from the best 
lwriters. Take the following by Cowper : 


Tam | ‘monarch of | all I sur | vey, ll 
My right there is | n’one to dis | p’ute II 
In consequenee of the strong English accent and the 
varying quantity of the same syllables, the Anapestic 
verse is little used. In music, triple measure with 
jequal notes, would be the most appropriate. 
| Pret oF THREE SYLLABLES may consist of short, 
‘long and short. A foot of this kind is called an amphi- 


macer. Ex. ~ ’—~| which corresponds to what is 
usually called a syncopated measure in music. 


mare el 


There are no worthy specimens of poetry of thie 


| 


| 





* Wrongly called, iambic. 
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kind. This foet is worthy of notice, and occurs music than in the former case, we know, and if the 
more frequently in anthems, sentences and pieces writer excepts himself, must say in justice, that the stu- 
of music set to prose. Feet of this kind sometimes oc-| dents who were members of the choir, almost without 
cur in poetry of a different character, but are always exception, are now becoming very influential in the 
ie * exceptionable in such cases. world. No minus quantities were connected with the 
ome FEET OF THREE SYLLABLES, may consist of tri- choir. The best scholars in both colleges, were mem- 
,: srachs. A single tribrach has three short syllables bers. From these and other facts, nothing can be more 
z lee os abe aad plain, than that one, perhaps two, things are true, viz: 
A Ex. pityful. | simpleton. || that the cultivation of music aids in the development, 
The nature of our language, renders it difficult to, in strengthening und rendering active the intellectual 
compose poetry in this kind of feet. Certain cases do powers; or else, a taste for music is an evidence of su- 
il occur where a knowledge of this foot is desirable to the, perior mental endowments. If the latter be true, the 
musical composer. means ought to be furnished for the cultivation of ma- 
There are several other kinds of feet of three sylla-|sic. If the former, then music should be encouraged 
sic bles, of which it will be suflicient to give a simple skel-|jas a means for aiding in intellectual and moral advance- 
iad eton. ment. If both are true, it must be admitted, that mu- 
The molosus, consisting of three long syllables; sic as a theoretical and practical science, has high claims 
Ex. “— — — |l on the friends of education. 

| The amphibrach, consisting of a short, a long and a TY MPANU M.—Tne Ear continuep. 
cu- short syllable. Ex. ~ — ~ ll Directly behind the membrane is a small room, of the 
m- The bacchius, consisting of a short and two long; capacity ofa common white bean. Its name is derived 
Ex. ~ — — jf from a word, meaning a drum, as it is one in office, 
And the antibacchius, consisting of two long and one)|put having, instead of one head like the kettle, or two 
short; Ex. “— — ~ | as in the snare drum, it has three heads;—the largest of 


lo- FEET OF FOUR SYLLABLES are the dispondee. Ex || which is towards the outer ear,—while at the other end 
s 


— — ’— — |{ or double spondee; expressed in notes|of the barrel, are two little ones. 
of equal length; This labyrinth constitutes the difficulty in studying 
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The dijambus, Ex. ’~ — ‘ — || or double iambus: ||the anatomy of this part of the system. ‘Three distinct 
The choriambus, Ex. — ~~ — | . apartmenis, or rooms, one beyond the other, which, in 
And the distrochee — ~ — ~ || a beautiful foot!anatomical works, have further minute subdivisiona, 
for juvenile and animated poetry. expressed in ¢ or §. collectively make up the labyrinth —First, the fympa- 


_We have described pretty nearly all the different)|nyum, just adverted to; Secondly, the vestibule; and 
kinds of feet which in the English language have suffi-/thirdly, the conchlea. In connexion with these are 
cient character to be classified. 





; certain tubes, having sundry barbarous, unintelligible 
Music 1x CotieGe.—The writer well recollects)9ames, which are not remembered by one physician in 
a the college choir of which he was a member: how\/# hundred, nor, indeed, is it atall necessary. ‘Though 
pleasant after the duties of the day, the studies and re- retained in modern books of science, modern authors do 
- citations, to assemble in the college chapel, and after|\20t seem to have the courage to discard them. 
the reading of the hymn by the President, to unite in aj) Behind the ear, a hard knob of bone may be felt, with 
e song of praise. Our singing was really good, and its|the finger, (mastoid process) on which that muscle is 
- effect was most beneficial. played the clarionet,| fastened, which, with its fellow on the opposite side, 
played the flute, the violin, the bass| brings the head forward, as in bowing; within, this knob 
viol, and led the choir. Alas! where are they ’ is hollow—being full of conical cells, resembling the 
of _ Two are in Boston, one in Sidney, Me., another  is\Spokes of a wheel, growing smaller as they unite in one 
0 _ Principal of an Institution in N. H. The other two|\Pipe, which opens into the tympanum or drum barrel. 
and the worthy members of the choir, are scattered||Physiologists agree that the use of these cells is for 
0 abroad. reverberating sound, that it may gain strength by being 
1 | “« What peacefull hours we then enjoyed, reflected from wall to wall, in order to excite a stronger 
1 How sweet their memory still.” sensation when conveyed to the nerve; these are partjc- 
t : How many tender strings are broken! how manyj\ularly large in some animals.* A_ similar piece of 
_ glad faces separated by thee, Old Time, probably no|jmechanism is discoverable in the cheek bones, and even 
more to meet below. Shall we meet in Heaven ? the centre bone of the skull, for reverberating and 
We would by all means urge the officers of Colleges|/strengthening the voice. Lions, have large cavities in 
and Academies, to encourage the cultivation of sacred|\the bones of their heads and f»es, on purpose to increase 
music among the students. Our beloved President of-||the intensity of the vibrations;—-hence their character- 
ten met with us and sung to the height of his voice, for)jistic roar. 
he dearly loved music. We say encourage music in|} In another direction, is the minute orifice of a cone- 
Colleges, and in all literary Institutions. Its influence||shaped pipe, eustachian tube, that opens with a trumpet 
is of the most heavenly and peaceful kind. It is in-/like extremity in the mouth,—it being necessary to the 
_ deed very cheering and healthy, and we therefore hope) free vibration of the drum head, that the same quality 
, ____ that the time will come when every college will have|jof air that transmits the sonorous pulsations, should also 
) _ its Professor of Music. exist on the opposite side, within the barrel; the use of 
The science of music, is based on the most abstract)! * fn a recent letter from the venerable Dr. James Thacher, 
principles of mathematica. Its practice brings us in|/of Plymouth, the following curious fact is related ; 
contact with various languages, which, in order to be at), “ Rejlection of Sound.”—A gentleman told me, to day, 
all s‘illed in the subject, we must learn. — _ ot gp tag ditlige Ms Ages Nea 
Being connected with a college, the latter part of the) TOUS? One oO” © 8, 
course, ia one of the Southern hay poe P cori being intervals between the houses,—a gentleman totally blind, 


F we issured him that he knew exactly when he was sing a 
4 the means of establishing a choir, where the venerable, building. by a peculiar sensation BR his ears, oneuaund by 


and most excellent President, was po less a lover of! a different concussion of the air,” 
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the eustachian tabe (so called from Eustachias, the 
discoverer) is to admit it. Nothing, therefore, is more 
completely an imitation of the tympanum of the ear, 
than the martial drum, which has a little hole in the 
side, equivalent to this we are describing, descending to 
the mouth, the nearest point from which atmospheric 
air could be taken, without disarranging or disturbing 
the functions of vital organs. By closing the sounding 
hole of the dram, the music is less audible—sounding, 
when the air inside becomes rarified, like music in a well. 
The reason is, the equal balance of air is destroyed ;— 
such is the object and office of the eustachian tube. 
Sometimes, in violent sneezing, or sudden cough, the 





patulous mouths get stopped for an instant with saliva; | 


and many readers are probably familiar with the sensa-' 
tion of fulness that ensues,—giddiness and ringing in the 
ears, to the annihilation of accurate auvicular perceptions, 
till the cause is removed. In bathing, it is not unusual) 
to get, as it is quaintly called, a bubble in the ear,— 
producing these characteristic symptoms * 

There are many existing cases of deafness, having 
their origin in some such cause; the pipe finally inflames, 
and becomes permanently sealed; a skilful aurist, under 
such circumstances, will adroitly puncture the drum 
head, with an instrament purposely constructed and 
relieve the patient without pain. 

* Notwithstanding the fine arguments of medical writers 
to the contrary, I believe that partially deaf persons hear 
better when the mouth is open; instinctively it may be 
observed, such individuals listen with an open mouth. The; 
— of sound thus enter the tympanum and set the 
enestra ovalis vibrating—but very much less forcibly than 
through the external opening, in its healthful condition. 


Scuoor Disrricrs (incase of failure on the part of 
the town to introduce music into the schools gener 
ally,) if favorable to musical instruction, should have a 
teacher who can instruct in this department. Then 
raise a subscription of eight or ten dollars, pay it to the} 
teacher, and let the school be kept longer, according to 
the amount raised. Let him give two lessons per week 





during the whole term of the school and open and close 
the school by singing Old Hundred, or some such tune, 
which every person should be able to sing. Six cents 
per scholar, wil! furnish as much other music as they 
could learn. Let three districts in a town, pursue this 
plan, or even one, and facts demonstrating the impor- 
tance of genera] musical instruction, would accumulate. 
Other districts would follow the example. In a short 
time the town would act. 

In several cases, individuals have subscribed for their 
minister and ordered the Musical Visitersenttohim. Is 
it not highly desirable that some friends who feel the 
importance of the subject, should order it sent to the 
select and other influential men in every town. Did we 
know their names, we would send them occasional! 
copies gratis. 


SINGING SCHOOL DEPARTMENT. 
QUESTIONS ON THE ELEMENTS OF MUSIC. 











XIV. MELODY.—MAJOR AND MINOR INTERVALS. 
1. If a second consists of asemitone, what is it called? Any. 


1 Minor Second. . 


2. If a second consists of a tone, what is it called? Ans. Ma. 
jor Second. 
3. If a third consists of a tone and semitone, what is it called ’ 
Ans. Minor Third. 
If a third consists of two tones, what is it called? Anz, 
Major Third. 

5. If « fourth consists of two tones and one semitone, what ix 
| it called ? Ans. Perfect Fourth. 
| 6. If a fourth consist of three tones, what is it called? Ans. 


Sharp Fourth. 
7. If afifth consists of two tones and two semitones, what is 


it called? Ans. Flat Fifth. 

. Ifa fifth consists of three tones and one semitone, what is 
itcalled? Ans. Pertect Fifth. 

9. Ifa sixth consists of three tones and two semitones, what 
is it called?) Ans. Minor Sixth. 

10. Itasixth consists of four tones and one semitone, what is 

it called ? Ans. Major Sixth. 

ill. Ifa seventh consists of four tones and two semitones, what 
is it called? Ans. Flat Seventh. 

12. If a seventh consists of five tones and one semitone, what 
is it called ? Ans. Shurp Seventh. 

13. Ifan octave consists of five tones and two semitones, what 
isit called? Ans. Pertect Octave. 

Minor Intervals altered to Major.—14. If the lower sound of 
any Minor interval be flatted, what does the interval be- 
come ? Ans. Major. 

15. If the upper sound of any Minor interval be sharped, what 
does it become ? Ans. Major. 

Major Intervals altered to Minor.—16. If the lower sound of 
any Major interval be sharped, what does the interval be- 
come? Ans. Minor. 

17. If the upper sound of any Minor interval be flatted, what 
does the interval become? Ans. Minor. 

Extreme Sharp Intervals.—1\8. If the Jower sound of any 
Major interval be flatted, what does the interval become ’ 
Ans. Extreme Shurp, or Superfiuous. 

19. If the upper sound of any Major interval be sharped, what 
does the interval become? Ans. Extreme Sharp, or Su- 
perfluous. 

Extreme Fiat Intervals.—20. If the lower sound of any Mi- 
nor interval be sharped, what does the interval become / 
Ans. Extreme flat, or Diminished. 

21. If the upper sound of any Minor interval be flatted, what 
does the interval become? Ans. Extreme flat, or Dimin- 
ished. 


Innocence Betrayed.—The glory of the Summer is 
gone by—the beautiful greenness has become withered 
and dead Were this all—were there no association or 
moral desolation—of faded hopes—or withering in the 
bosoms of the living—connected with the decaying 
scenery around us, we would not indulge in a moment's 
melancholy. _The season of flowers will come again— 
the streams will flow gracefully and lightly as before— 
the trees will again toss their cumbrovus load of green- 
ness to the sunlight—and by mossy stone and winding 
rivulet, the young blossoms will start up, as at the bid- 
ding of their fairy guardians. But the human heart has 
no change like that of nature. It has no second spring- 
time. Once blighted in its hour of freshness, it wears 
forever the mark of the spoiler. The dews of affec- 
tion may fall, and the gentle rain of sympathy be lav- 
ished upon it—but the sore root of blighted feeling will 
never again waken into life—nor the crushed flowers of 
hope blossom with their wonted beauty. 

Let the young be honest and upright in every word 

nd deed; so shall the God of Heaven smile upon 














From The Boston School Song Book. By L. Mason. 
XII. MeLoDY.—DIATONIC INTERVALS. 

1. When two sounds are both the same pitch, what are they 
called? Ana, Unison. 4 

When we proceed from any note to that which is written 
on the next degree of the staff, what is the interval called ? 
Ans. Second. 

When we skip over one degree of the staff, what is the in- 
terval called? Ana. Third. 

When we skip two degrees? Fourth. 

When we skip three degrees’? Fifth. 

When we skip four degrees? Sixth. 

When we skip five degrees? Seventh. 





them. The way of transgressors is hard. Bitterness 
is mingled with their cup here, and woes awuit them. 





We have heard nothing from, and know nothing 
nbout the individual to whom our friend B. W. refers. 
There may be something wrong about it, and there may 
not. Many persons have, on their own responsibility, 
acted as agents and aided us much. We really hope 
all is now right in this case. 


Our subscribers at Hartford will please excuse the de- 
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Whea we skip six degrees. Eighth, or Octave. 


lay of their papers, which was not the fault of our agent. 
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VOCAL AND INSTRUMENTAL. 





THE FORMATION OF Musica Socreties.— 
In No. 2 of the present Vol. we urged the importance 
of the formation of Musical Societies. Jn almost every 
village and town, there is or has been, a singing school. 
There are also one or more choirs connected with the 
severc' churches. ‘To those whose yoices and acquire- 
mer's are suitable, let there be an invitation given to 
assemble on some evening, at a convenient place, for 
the purpose of forming a musical society. When all 
are together, the meeting will be called to order and a 
chairman and secretary pro. tem. chosen. Some one 
should state the object, nearly as fullows: 

Ladies and Gentlemen: As the friends of music, you 
have been called together in order that we might take 
some steps to encourage it among ourselves, and promote 
its interests in this community. The more effectually 
to accomplish an end so desirable, we have drawn up a 
few articles in the form of a Constitution, which can 
now be adopted or amended, as may be thought best. 
With your permission | will read. 

PREAMBLE. Considering the hallowed influence of 
music on old and young, its aid in religious services 
from the earliest ages, the many tokens of Divine ap- 


probation for its cultivation found in the sacred writings, | 


its healthful moral and physical influence and general 
utility, we are inclined to form a musical association, 
and that we may the better accomplish our design, do 
agree to be governed by the following Constitution 
{This preamble may be prefixed to the Constitution or 
not as may be thought best ] 


Constitution. Art. I. This society shall be called 
[name, &c. | ; 

Ossect. Art. Il. The object shall be to cultivate a 
musical taste and promote knowledge among its members, 
and in our immediate community. 

Orricers. Art. III. The officers shall be a first and 
second chorister.a secretary and treasurer, who shall be 
chosen annually by ballot. 

Tuein Doties. Art. IV.’ The first chorister shall act 
as chairman of the regular meetings, and direct all the mu- 
sical performances ; private rehearsals, and public concerts: 
or, in his absence, the second chorister shall perform the 
same duties. 

The secretary shall keep a correct record of all public 
and private meetings, and read the same as often as may} 
be desired, and attend to such matters of correspondence as 
may be ordered by the society. 

he treasurer shall receive and safely keep all monies 
belonging to the society; shall collect bills due and pay 
out money as by them ordered. His accounts shall be 
open to the inspection of 

Tue Boarp. Art. V. The first and second choristers, 
secretary and treasurer, shall constitute a board for the gen- 
eral direction of the society; shall propose and carry for- 
ward such measures as may be deemed important to pro- 
mote the object of all concerned. 

Memsers. Art. VI. Any person pro ata previous 
meeting by the board, signing the constitution and paying 
into the poem f the sum of fifty cents, [or more] shall, by 
a vote of two thirds of the members present at a regular, 
meeting, become a member of the society. 

Meetines. Art. VII. The meeting for the choice of 
officers, shall be the first Wednesday in October annually. 

Meetines For Rewearsac shall occur every Wednes- 
qptesens successively. 

Quarteaty Meertines.of a public character, for the 
discussion of questions relating to the subject of music, 
shall be held the first Monday evenings in November, Feb- 
ruary, May and August. Questions shall be given out and 
persons appointed on the debate, one month previous to the 
discussion.* 


* The idea suggested in this article, we regard as highly impor- 
tant. Concerts will please and excite interest, and discussions 
will set people to thinking. 
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| Speciat Megetines may be called by the first chorister, 
at the request of five or more members. 

Concerts. Art. VIII. Stated or occasional concerts shall 
be given, as often and on such terms [1. e. free, or by tck- 
ts at 12 1-2, 25, or 50 cts.] as the society shall think pro- 
per. 

Music. Art. IX. The board shall decide in relation to 
the character of the music, for rehearsals and concerts. 

AMENDMENTS. wrt. X Any article or articles of this 
constitution may be altered, erased, or others added, at any 
regular meeting, by a vote of two thirds of the members 
preseut.t 


By-Laws. Here add such by-laws in regard to the gov- 
ernment of the society, discipline, and the conducting of 
discussions, as may be thought expedient. The following 
by-laws belong to the Constitution of the Schenectady 
Academy of Music, published in No. 2 :— 


By-Laws of the Schenectady Academy of Music. 


Art. |. The President, or in his absence, the Vice 
Presidents in their order, shall preside at all rehearsals and 
public meetings of the Academy; he shall cal! special 
meetings of the government, on the request of five of its 
members. 

Arr. 2. The Secretary shall keep a record of the pro- 
ceedings of the Academy, and a list of its members ; he dial 
also call the roll of members at the regular time; he shal! 
receive from the members their admission fees; he shall 
give the members of the government notice of a cal! for 
special meetings; he shall further communicate to persons 
notice of their election to the Academy, and on the payment 
of their dues a certificate of membership. 

Art. 3. The Treasurer shall receive all monies which 
may be collected, making such disbursements as the govern- 
ment shal! direct; he shall also keep an accurate account of 
the same, open to the inspection of the board. 


Art. 4. The Librarian shall take charge of all the music 
‘hooks, musical instruments, and other moveable property of 
the Academy, and at rehearsals and performances, shall dis- 
tribute the music among the performers; he shallalso keep 
an accurate inventory of all the property belonging to the 
Academy ; he shall purchase such music as may be ordered 
by the government; he shall further keep an accurate 
account of all books that may at any time be drawn from 
os add with the person’s name to whom they may be 
arged. 
Art. 5. The Conductor shall at each rehearsal and public 

peformance, at the intimation of the presiding officer, con- 

uct the musical exercises of the Acadeiny ; and for the time 
being, his directions shall be strictly complied with unless 
inconsistent with the laws of the Academy. 
Art. 6. Each member of the Academy shall be entitled 
to two tickets of admission to any public performance of the 
Academy. 
Arr. 7. The instrumental leader shall direct the instru- 
mental department at rehearsals and public performances, 
subject to the general control of the conductor. 


Art. 8. Performing members who shall absent them- 
selves from any public performance, or from two regular 
meetings of the Academy, without a reasonable excuse, 
hall. be expelled from the Academy. 
‘ Arr. 9. The music committee shall arrange the mem- 
bers in the orchestra, and shall supply the conductor with 
music for public performances, at least six weeks previous 
to the performance. 
Art. 10. Public performances of the Academy shall be 
held as often as the government may deem expedient. 
Art. 11. The instrumental performers shall avoid all 
unnecessary preluding and tuning. 
Art 12. Any member not conforming to the rules and 
lations of the Academy, shall be liable to expulsion hy 
he government. 
Art. 13. No person shall enter or leave the room during 
the performance of a piece of music. 
Art. 14. Any article in the by-laws may be altered or 
amended at any regular meeting by a vote of two-thirds of 
the meml«rs present. 








tThis Constitution will answer most purposes. It may be 
adopted as a whole or in part, or altered to suit particular cases. 
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BOWER OF PRAYER. I. T. PACKARD. 
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3 The early shrill notes, of the sweet nightingale 5 For Jesus my Savior oft deigned there to meet, 
That dwelt in my bower, I then marked as my bell And bless with his presence yr humble retreat ; 
To call me to duty, while birds in the air, Oft fills me with rapture and blessedness there 
Sung anthems of praise as I went to prayer. Inditing with Heaven’ s own language my prayer. 

4 How sweet were the Zephyrs perfumed by the pine, 6 Dear bower I must leave you and bid you adieu, 
The ivy, the balsam, the sweet eglantine : And pay my devotions in parts that are new ; 

But sweeter, Oh sweeter superlative far, Well knowing my Saviour resides every where, 
The joys then I tasted in answer to prayer. And can in al all places give answer to prayer. 


HOME. oc. M™M. H. W. DAY. 


BHA seagate 
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a No tranquil | joys on earth I found, My sins — @ moan ; 71 soon must lay beneath bon ground, Alas! Thad no home. 
3 To Jesus Christ I sought for rest ; 4 And now [ wait the happy day, 
He bade me cease to roam, Nor ever more to moan ;— 
I trembling leaned upon his breast — From earth released, to soar away 
With him I was at home. To heaven, my final home. 
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Mu. W. DAY. 
T'wo Tenore voices the last time. 
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Connecticut Episcopar Acavemy, at Cheshire, Ct. 
We perceive in the catalogue, the names of students from) 
various parts of the count Board, exclusive of lights 
and fuel, $2 per week. Tuition from $3 to $10. Further 

articulars can be learned of the Principal, Rev. E. E. 
Reasdaley. 

INFORMATION in on to Piano Fortes and Or- 
gans, can be gratuitously obtained by calling at the 
publishing office of the Musical Visitor, or by address- 
ing the Editor, post paid. 


Tue Music of sleigh bells in the city seems to have 
made a final cadence. The Sus-Bass of carts, trucks, 
and wagons engages attention generally. 











To Scnhoox ComMITTEES AND TEACHERS IN 
Com™mon Scuoois.—The introduction of vocal mu- 
sic into common schools is an object of importance. 
Regarded merely as a refined pleasure, it has a favora- 
ble bearing on public morals. Let taste and skill in this, 
beautiful art be spread amongst us, and every family 
will have a new resource; home, a new attraction. 
Social intercourse will be more cheerful, and an inno- 
cent public amusement will be furniahed to the commu- 
nity. 
placed within our reach by surrounding us with an at- 
mosphere which may be shaped into sweet sounds! 


What a fulness of enjoyment has our Creator|| 


of culture of = organs by which this provision i is to ‘be 
enjoyed. 


| The opinion is still entertained by many, that a mu- 
sical voice and ear has been conferred by Providence 
ona favored few. But fortunately this absurd preja- 
dice is fast dying away. No rational person who has 
fully examined the subject, can doubt that the only 
reason why music is not common, is, that the coltiva- 
tion of the voice is delayed till it is too late. Like ev- 
ery part of the body it must be exercised in early youth, 
if we would have it attain strength and proficiency. 
‘What use should we have of our limbs or of our power 
of speech, if both were left without practice till the age 
of eighteen or twenty? And yet this is the course 
usual y adopted with respect to music. During the 
years of infancy, while the vocal organs are delicate 
and pliable, it is totally neglected; and because we 
cannot obtain a command over it at »n adult age, after 
it has become inflexible from want of use, we blame 
Nature for not giving us a voice! If then we desire 
this beautiful accomplishment to become universal, let 
us use the proper means. If teachers of common 
schools are incapable of leading in the singing, they can 
teach the elements of the art, and Jet one of the pupils 
lead, presuming there may be found at least one in the 





And this goodness is almost lost upon us, through want 


school who can do it. As soon as the children are able 
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to sing, a “song or hymn should be struck up at each 
signal for relaxation from study. 

Asa school exercise, music cannot fail to produce 
admirable effects. Its power of soothing the passions 
and of allaying mental fatigue, is every where acknowl- 
edged. In this point of view, it will be found to hasten 
rather than retard the progress of the other studies, to 
cause a gain, rather than a loss of time. As a mental 
discipline, also, it should hold a high rank.— Palmer’s 
Prize Essay. 

Ways anp Means.—The teacher is advised first, 
to procure a black-board; second, a collection of suita- 
ble songs, of which the ‘* Boston ‘School Song Book,”’ 
just published, contains a great variety, particularly de- 
signed for this purpose; third, a copy of the ‘* Manual of 
Instruction of the Boston Academy,” or, the ‘** Vocal 
School.’’ Following the directions contained in these 
works, there will be found no difficulty which petse- 
verance may not overcome. ‘The large ‘‘ Musical Ex- 
ercises,’’ prepared by Mr. Mason, may be used to great 
advantage, and save much of the time required in writ- 
ing lessons on the board. Singing by rote or imitation 
will be among the first exercises of young children, thus 
following the order of nature, and interesting them in 
the subject in the outset In this way and by these 
means, even the instructor who may be but partially 
acquainted with music, may introduce and teach it to a 
considerable extent, successfully. 

The last half hour of the forenoon school, on two 
days in the week, for instance, Mondays and Thurs- 
days, will be sufficient time to be devoted to this sub- 
ject. 
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2 His frame was like some sturdy oak, 
Of kaurly, winding grain ; 
His monstrous mouth whene'er he roam 
Would shock all hearts with 
His threat’ning fiery eyeball’s g are, 
Would fill the stoutest heart with fear. 








3 His grim, bold front all earth defied, 
The like had never been; 
The sword that hung upon his side 
Was like a weaver’s beam ; 
The spear he brandish’d o'er his head 
Would strike the bravest heart with dread. 
4 ’ Twas such a mighty foe that dared 
The men of Israel's band, 
’ Twas such a foe as ne'er had spared 
Who'd come beneath his babe; 
He stood, the conqueror of the great, 
Toward Zion filled with deadly hate. 
5 But yet a small and tender youth, 
A man of Israel’s tribe, 
A man who loved the cause of truth, 
And scorn’d a golden bribe, 
Went forth to meet this giant foe, 
And make him Zion’s Sovereign know. 
6 A slender sling was all he took 
To quell the giant's power ; 
He sought no proud, imposing look 
Nor aught of armor bore ; 
The sword and spear that strike to dust 
Were not the object of his trust. 
7 But deep enshrin’d from mortal view 
There dwelt a power conceal'd, 
From which the youthful champion knew 
That he should win the field ; 
On this high arm relied the youth, 
The arm that owns the cause of truth. 


THE GOooD BOY. 
For the Sabbath School. 
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2 I would not live to gather gold, 
Which misers round them hoard ; 
For he who trusts in riches here, 
Can never please the Lord. 
3 But [ would in the Sabbath school, 
A faithful scholar be ; 
And for my own and other souls 
Would wear my life away. 
4 Let others see in all I do, 
That ‘ tis 7 constant aim, 
That they and all should love the Lord, 
And fear his sacred name. 





Handel.—Handel was a tremendous glutton. Among 
other stories told of him, it is said that whenever he 
dined alone at a tavern, he always ordered dinner for 
three, and on receiving an answer to his question, ‘* Is 
de tinner ready?” ‘‘As soon as your company come, 
sir,’’ he said, con strepito, “‘1 am de gompany, pring 
up de tinner!’’ 
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